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A Information 


MEMBERSHIP SCHEME 

Save money on every ticket you buy! Get the Triangle Cinema 
magazine first! 

Triangle membership is a great way to save money on a good time. 
For £5.50 (£3.50 concessions) you get attractive discounts on tickets 
to Triangle events for a year. Regulars quickly recoup their 
investment, and benefit from special free screenings, special offers 
and reciprocal membership with other arts centres. 

or 

MAILING MEMBERSHIP 

Triangle magazine for one year mailed to you. £2.50 (£1.50 
concessions) 

JOIN NOW Four easy ways to join: 

Telephone the Box Office on 021359 3979 (Access/Visa welcome) 

*Send us the booking form today 

‘Call in at the main Box Office 

‘Join when you buy your next ticket 

The Triangle Cafe is now open 7 days a week, from 2.30 to 

8.30pm, serving refreshments and delicious home-made cakes. 

Hot meals are available in the evenings. 

DISABLED FACILITIES are available at the Cinema and we give 
one complimentary ticket to your attendant. Ask for the Duty 
House Manager on arrival. 


NEW CINEMA PRICES 

WE REGRET THAT FROM SEPTEMBER TICKET PRICES 
WILL INCREASE TO THE FOLLOWING: 
£2.50-Public. £2.00-Members, Students. £1.50-Senior Citizens, 
Unwaged, under 16s. All tickets £1.50 for week-day matinees. 

HOW TO BOOK TICKETS 
IN ADVANCE 

^Telephone the Box Office 021-359 397914192 
ACCESS and VISA welcome for aU events. 

‘Post us the Booking Form *Call in at the Box Office 
BOX OFFICE OPENING TIMES: Mon-Fri 9.30 a.m. - 5.00 p.m. 

TICKET SHOP 

You can now buy your tickets in the city centre from the TICKET 
SHOP, City Arcade, off Corporation Street, BIRMINGHAM. 

So don't be disappointed—buy your tickets NOW! 
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Track 29 (15) 

September 1-8 (See Calendar for 
times) 

In Track 29, one of Dennis Potter's psychological 
dramas is enlivened by the cinematic conjuring 
skills of director Nicolas Roeg. It's a potent com¬ 
bination, and the result is a playful and exciting 
psychodrama in which the writer's wit and 
imagination are refracted through the distorting 
lens of the director's camera. Roeg and Potter 
share a few interests, including a fascination with 
American culture and a dislike of straightfor¬ 
ward storytelling techniques. Track 29 is set in a 
small town in North Carolina and is ostensibly a 
family drama in which husband and wife pursue 
their very different obsessions. 


Linda (Theresa Russell) is desperate for a child 
but her husband Henry (Christopher Lloyd) is 
more interested in extending his model railway, 
which already occupies much of their home. So 
obsessed is Henry with his miniature locomo¬ 
tives and tracks that he ignores Linda's heavy 
drinking and suicide threats. Equally irresponsi¬ 
ble in his job as a doctor at a local hospital, he 
indulges in childish sexual games with a young 
nurse and sees his sacking as a golden opportuni¬ 
ty to devote himself entirely to his real vocation. 
Linda's frustration at Henry's lack of concern 
leads her to dwell on a traumatic experience from 
the past, when she was forced to have her baby 
adopted. Now she finds her home invaded by a 
strange young man, Martin (Gary Oldman), who 
claims to be that long lost son. 

Potter's script seems to be suggesting that 
Linda finally escapes her entrapment by conjur¬ 
ing up the figure of Martin and exorcising her 
feelings of guilt. In a Roeg film, however, nothing 
is quite so simple. For the director of Performance, 
The Man Who Fell to Earth and Bad Timing, ques¬ 
tions of identity and obsession are not so much 
resolved as developed into broader issues of per¬ 
ception and meaning. Rather than concentrating 
on an individual character and his or her con¬ 
sciousness, Roeg tends to build up a series of par¬ 
allel perspectives via complex editing and associ¬ 
ations. In Track 29, this open-ended approach has 
the effect of complicating the positive thrust of 
Potter's scenario.— Peter Walsh. 

Director: Nicolas Roeg. G.B., 1987. 

Starring: Theresa Russell, Gary Oldman, Christopher Lloyd. 
Colour. Dolby stereo. 90 mins. 

Dark Eyes (Oci Ciornie) (PG) 
September 1-15 (See Calendar for 
times) 

A freely adapted amalgamation of some short 
stories by Anton Chekhov, Dark Eyes is a joyful 
sleighride through the turn of the century with 
director Nikita Mikhalkov once more demon¬ 
strating his prowess at cracking the whip on this 
type of period piece. Carried along on the sheer 
energy of Marcello Mastroianni's sterling perfor¬ 
mance, the film effortlessly swings from farce to 
tenderness, love to betrayal, and exuberance to 
poignancy without missing a beat. 

The story is told by an aged, down-at-heel 


HOW TO FIND THE TRIANGLE 

ON FOOT (Just 15 mins walk from New Street Station): Walk up 
Corporation Street from the centre of town, past the law courts, go 
down the subway by Barclays Bank and then continue up Aston 
Street till you find us, set back on the left. (The Triangle Cinema is 
on the triangular campus of Aston University—now called the 
Aston 
Triangle.) 

BY BUS: Buses 93, 94,14,55,43,103,104, stop nearby. 

BY CAR: From the City centre take Jennens Road off Masshouse 
Circus Roundabout, then Woodcock Street on your left. 

Parking is available on Holt Street, Oxygen Street, and the new plot 
on Holt Street. 
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DARK EYES 


Mastroianni, whom we meet on board a ship. He 
introduces himself to a kindly Russian passenger, 
Pavel (Vsevolod Larionov), and begins ironically 
recounting his life. 

Once Romano was the idle husband of a rich 
aristocrat, Elisa (Silvana Mangano). She had mar¬ 
ried him for love when he was a poor student, 
and still defends him against her hostile family. 
His clowning is endearing, but his habit of run¬ 
ning away from problems to some health spa is a 
cross to bear. 

It is to one such place that Ramano retreats 
when Elisa tells him the family bank is about to 
close, and it is there he meets Anna (Elena 
Sofonova). This shy Russian lady with a lapdog 
is different to the other women in the spa who 
are willing to succumb to his charming buffoon¬ 
ery. Anna, too, succumbs, but it is the beginning 
of a deeply felt love that so upsets her she flees 
back to Russia. Romano determines to travel to 
her small village to see her again. 

The Russian part of the film is prefaced by a 
lengthy interlude showing Romano's farcical 
efforts to get travelling papers by passing him¬ 
self off as a manufacturer of unbreakable glass. 
Eventually he bluffs his way to the town and 


finds Anna married to the ridiculous Governor of 
Sisoiev (Innokenti Smoktunovsky). Anna and 
Romano's reunion takes place in the midst of 
broad comedy vodka toasts, gypsy bands and 
mistaken identity. He leaves, promising to come 
back soon and marry her. But once back in Italy, 
all his fine intentions vanish before the sight of 
Elisa, who has really gone bankrupt and is selling 
the house. It is the easy excuse he needs to betray 
Anna... 

Apart from the fact that Dark Eyes is beautifully 
photographed by Franco Di Giacomo and scored 
by Francis Lai, the film is buoyed up by a splen¬ 
did international cast (including Marthe Keller in 
the role of Romano's alter ego and friend, Tina). 
Young Russian actress Sofonova is a timid, awk¬ 
ward, very moving Anna; Mangano and 
Larionov so perfect that the parts seem written 
for them. Actually, the script was written for 
Mastroianni, heart and soul of the picture, who 
turns in one of the most outgoing, enjoyable per¬ 
formances of his long and illustrious 
career.— Variety. 

Director: Nikita Mikhalkov. Italy, 1987. 

Starring: Marcello Mastroianni, Silvana Mangano. 

Colour. Dolby stereo. English subtitles. 117 mins. 


Salome's Last Dance (18) 
September 16-23 (See Calendar for 
times) 

Ken Russell's latest film is inspired by Oscar 
Wilde's play Salome and imagines the first 
London staging of the work at the brothel where 
the playwright and sodomist would later be 
arrested for performing 'indecent' acts. Wilde 
was a controversial figure in nineteenth century 
society and the outrageous qualities of his life 
and work were bound to appeal to Russell, who 
always delights in offending bourgeois sensibili¬ 
ties. 

The film begins with the arrival of Wilde and 
his lover at the brothel. What follows is a deliber¬ 
ately camp staging of the play with Wilde as 
audience. The biblical story is well known, but 
the emphasis here is on the role of power in per¬ 
sonal relationships, with Russell drawing paral¬ 
lels between the on-stage drama and Wilde's 
own life. Salome uses her power over Herod to 
destroy John the Baptist, who spumed her lech¬ 
erous advances. But Salome's triumph is short 
lived. Herod is outraged in particular at the sight 
of Salome kissing the severed head of John the 
Baptist and uses his power to have the woman 


killed. Given the biblical context, it could be 
argued that the core concern of the piece is the 
power of Satan. The emphasis placed on the con¬ 
versation between Salome and John the Baptist is 
cmcial in this regard, and of course Russell has 
always been fascinated by religious themes and 
imagery. 

It would be quite wrong, though, to suggest 
that Salome’s Last Dance is a wholly serious work. 
As in many Russell films, there is a great deal of 
silliness and plenty of amusement in the comic 
excesses of the overall design. Technically the 
film is superb, with Russell's visual and dramatic 
flair making a virtue of a restricted set and rela¬ 
tively small budget. Of the cast, Stratford Johns is 
very good as Herod and Imogen Millais-Scott 
makes a suitably provocative Salome. 

Russell is also in tune with Wilde's outstanding 
wit. "There is one thing worse than being talked 
about," says Nicholas Grace's Wilde at the begin¬ 
ning of the film, "and that's not being talked 
about." As Frank Harris (a close friend of the 
author) stated in his autobiography, "Oscar 
Wilde has been in all the best homes in 
England—once ."—Harvey Treloar. 

Director: Ken Russell. G.B., 1987. 

Starring: Glenda Jackson, Stratford Johns, Nicholas Grace. 

Colour. Dolby stereo. 89 mins. 


SALOME'S LAST DANCE 
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Adlon and Sagebrecht 

Sugarbaby (Zuckerbaby) (15) 
October 27 (5.15 & 9.00 p.m.) 

Now a leading figure in German cinema, Percy 
Adlon's career to date encompasses TV docu¬ 
mentaries on artists, literary adaptations {The 
Swing, 1983), and a superb study of the last days 
of Marcel Proust as witnessed by his maid and 
companion. Celeste Albaret {Celeste, 1981). More 
recently, Adlon has moved away from the world 
of art to make two quirky and attractive movies 
about eccentric outsiders in search of happiness. 
Both films star the extraordinary Marianne 
Sagebrecht, who looks like a cross between 
Shirley Stoler {The Honeymoon Killers, Seven 
Beauties) and a creature from one of those John 
Waters exercises in bad taste. 

In Sugarbaby, Ms. Sagebrecht plays an over¬ 
weight mortuary attendant who is awakened 
from her lonely existence by the pop song that 
gives the film its title. Attracted by a young train 
driver, she goes to extraordinary lengths to track 
the man down and then sets about appealing to 
his weaknesses. What follows is a wonderfully 
funny account of a perfect relationship based on 
indulgence, with the man delighted to be moth¬ 
ered by a woman who represents a refreshing 
change from his nagging wife. Adlon sees the 


SUGARBABY 




BAGDAD CAFE 


film as 'a story of liberation', and his sympathy 
for his heroine is always apparent.—P. W. 

Director: Percy Adlon. W. Germany, 1985. 

Starring: Marianne Sagebrecht, Eisi Gulp, Toni Berger. 

Colour. English subtitles. 86 mins. 

Bagdad Cafe (Out of 
Rosenheim) (PG) 

September 24; October 7-13 (See 
Calendar for times) 

Like many other German film-makers, Percy 
Adlon has moved abroad and chosen the U.S. as 
the setting for his new film. The German connec¬ 
tion remains strong, though, since Bagdad Cafe 
stars Marianne Sagebrecht as a Bavarian woman 
who parts company with her husband in the 
Mojave desert and proceeds to bring a little life 
and magic to the dead town of Bagdad. Culture 
shock provides the source of much of the 
humour in the early part of the film, with Jasmin 
(Sagebrecht) marching into town in traditional 
Bavarian costume and demanding a good cup of 
coffee at the ramshackle cafe run by Brenda 
(C.C.H. Pounder), a black woman who has also 
parted from her husband. 

Bagdad Cafe shares with Sugarbaby the theme of 
liberation, with the Sagebrecht figure again pro¬ 
viding the inspiration for a magical interlude in 
which the characters can overcome their difficul¬ 
ties and live in perfect harmony. Countering sus¬ 
picion and downright hostility with a combina¬ 
tion of persistence and magic. Jasmin transforms 
Brenda's cafe and its denizens into a world of 
fantasy and beauty. It's a comic fable about the 
liberating effects of one culture on another, and 
as such constitutes something of an antidote to 
Wim Wenders' films on the poetry of alienation. 
Adlon treats his oddball characters with great 
warmth and elicits fine performance from a cast 


that includes Jack Balance as a former 
Hollywood set-painter. Bagdad Cafe is not a per¬ 
fect film (as in Sugarbaby, Adlon's use of weird 
camera angles and colour effects adds nothing 
but irritation), but it's an immensely appealing 
and enjoyable one. It sends you out of the cinema 
with a very good feeling, and that can't be said of 
many movies these days.—P. W. 

Director: Percy Adlon. W. Germany, 1987. 

Starring: Marianne Sagebrecht, C.C.H. Pounder, Jack Palance. 
Colour. Dolby stereo. English dialogue. 108 mins. 

Drowning By Numbers (18) 
September 30; October 28-31 
(See Calendar for times) 

After using an American star and a more con¬ 
ventional narrative style in The Belly of an 
Architect, Peter Greenaway returns here to an 
English setting and the concerns of his earlier 
films. Drowning By Numbers was conceived at the 
time of The Draughtsman's Contract, and like that 
film it's a black comedy about game-playing and 
murder. Three women of the same name—Cissie 
Colpitts, who featured in earlier Greenaway 
films, including The Falls —commit three mur¬ 
ders. They drown their inadequate husbands and 
are confident that their crimes will not be pun¬ 
ished because the coroner, Madgett, is in love 
with all of them. He is persuaded to pronounce 
each death an accident, much to the dismay of 


the dead men's relatives and friends. Their call 
for revenge can find no outlet in the law, so a 
mass tug-of-war is proposed to resolve the con¬ 
flict. 

A plot synopsis cannot come anywhere near 
conveying the scope and resonances of 
Greenaway's film, which is as obsessed with 
game-playing as any of its characters. The num¬ 
bers of the title, for example, are introduced in 
the opening sequence, when a young girl, skip¬ 
ping in the open air, counts aloud from one to a 
hundred. Thereafter the numerical sequence is 
repeated through the rest of the film, the num¬ 
bers one to a hundred appearing, in order, either 
on-screen or in the dialogue. And the dialogue, 
as ever, is laced with a resoundingly English 
black humour, which is brought to life by 
Greenaway's strongest cast to date. Joan 
Plowright and Juliet Stevenson stand out, and 
Bernard Hill displays a great sense of resigned 
bewilderment as the weak and ultimately 
doomed coroner. Madgett hopes to use the 
women to his sexual advantage, but they are 
much cleverer than he is. As Greenaway has said, 
'this is a film about the confederacy of women, 
the solidarity—even "the conspiracy"—of 
women.' 

Director: Peter Greenaway. G.B./Netherlands, 1988. 

Starring: Bernard Hill, Joan Plowright, Juliet Stevenson. 

Colour. Dolby stereo. 118 mins. 

See following section for further main films. 
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A French Accent 


This short season provides an opportunity to see a selection of French films which 
have recently been released in Britain. Although French cinema has not excelled in 
the 80s, much good work continues to be produced and 1987 saw some significant 
achievements. Maurice Pialat's Under Satan's Sun was the first French film in 
twenty years to win the main prize at the Cannes Film Festival, and later in the 
year Louis Malle's Goodbye, Children won at Venice. Meanwhile, the unique 
Eric Rohmer continues to turn out fresh and perceptive comedies about the French 
obsession with affairs of the heart. Rohmer's Four Adventures of Reinette and 
Mirabelle and My Girlfriend's Boyfriend make many of the films by younger 
directors look like very austere and dour efforts. An exception is provided by Vera 
Belmont's delightful Rouges Baiser, a partly autobiographical account of life and 
love in 50s Paris. Our selection also includes revivals of Godard's Breathless and 
Deval's curious Club de Femmes. 


A Flame in My Heart (line 
Flamme dans mon coeur) I 

(18) September 9-11 (See Calendar for | 
times) j 

The pessimistic tone of Alain Tanner's recent ■ 
films is pushed to extremes in this gritty tale of 
sexual obsession and alienation. Actually, the 
driving force behind the film is Myriam Mezieres 
rather than Tanner. Ms. Mezieres wrote the script 
and plays the central character, Mercedes, a 
Parisian actress who ditches her Arab boyfriend 
at the start of the film. She goes on to pick up a 
journalist on the underground, but their affair is 
interrupted by his absences abroad. Left alone in 
her lover's flat, Mercedes drifts into a lethargic, 
sex-obsessed existence. 


A Flame in My Heart is a serious work and Ms. 
Mezieres has defended its explicit sexuality and 
profound pessimism. She claims that the love 
scenes in the film are shot from a woman's point 
of view and argues, rightly, that negative emo¬ 
tions and weaknesses need to be explored and 
confronted. 

Director: Alain Tanner. France/Switzerland, 1987. 

Starring; Myriam Mezieres, Benoit Regent, Aziz Kabouche. 

Black and white. English subtitles. 110 mins. 

Noir et blanc (18) 

September 15 (7.00 p.m.) 

Filmed, of course, in gritty black and white, Noir 
et blanc is a grim and disturbing study of sado¬ 
masochism stripped down to its bare bones; 
Nine Wccfcs without the jokes and designer 


A FLAME IN MY HEART 



fetishism. M. Roland's health club is an unremit¬ 
tingly sleazy place, scene of much furtive 
exchanging of cash, perhaps as part of some sort 
of unspecified tax dodge. Claire Devers has stat¬ 
ed that her original intention was to make a doc¬ 
umentary about health centres, "As I found all 
that business with the body ... to be totally 
masochistic and repulsive". She then amalgamat- 
! ed that idea with the basic premise of "Desire 
j and the Black Masseur", a short story by 
Tennessee Williams in which a timid white man 
f allows himself to be brutalised, and finally 
j devoured, by a Negro masseur. Noir et Blanc, 
which started out as a film-school project, was 
developed in consultation with Alain Bergala, 
! director and Cahiers du cinema critic, and went on 
to win the Camera d'Or and Perspective du cine- 
[ ma prizes at Cannes. . .— Anne Mlson/Monthly 
I Film Bulletin, 

i 

j Director: Claire Devers. France, 1986. 

Starring: Francis Frappat, Jacques Martial, Josephine Fresson. 
Black and white. English subtitles. 80 mins. 


4 Adventures of Reinette & 
Mirabelle (4 aventures de 
Reinette & Mirabelle) (U) 

September 16-23 (See Calendar for 
times) 

Now well into his 60s, Eric Rohmer continues to 
surprise us and in Four Adventures has made a 
film that is as fresh and unpredictable as any fea¬ 
ture debut. Shot in the interval when the director 
was waiting for the appearance of the elusive 
'green ray' of his previous film, it features four 
stories with the same two characters. Partly 
improvised, and made with a very small crew, it 
is not considered part of the film-maker's series 
of 'Comedies and Proverbs'. 

In "The Blue Hour", Mirabelle, a city girl on a 
visit to the country, meets Reinette, who tells her 
about that time just before dawn when nocturnal 
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FOUR ADVENTURES OF REINETTE AND MIRABELLE 


sounds cease and the morning noise has yet to 
begin. In "The Waiter", the two girls are staying 
in a Paris flat and encounter an irascible waiter 
who is unwilling to change a large note. The 
third episode puts the principals of the girls to 
the test when Reinette reproves Mirabelle for 
helping a shoplifter to get away, only later to 
have her own generosity mercilessly exploited. In 
the last and funniest episode, Reinette has to sell 
a picture on the very day that she has taken a 
vow of complete silence. In the event, the picture- 
dealer is so voluble that he supplies the answers 
to all his own questions. 

"A consistent delight. The naturalistic perfor¬ 
mances are, as ever, supremely credible ... It's all 
inescapably French—in the best sense—and con¬ 
cerned with the joys not only of good conversa¬ 
tion, but of seeing: which other director could 
hold us spellbound with a long static shot of two 
teenagers standing motionless and silent in a 
field minutes before dawn? Finally, for all its deli¬ 
ciously light humour, the film is essentially about 
people. Rohmer loves us, perceptively and gener¬ 
ously, warts and all: therein lies his abiding 
genius."— Geoff Andrew/Time Out. 

Director: Eric Rohmer. France, 1986. 

Starring: Joelle Miquel, Jessica Forde. 

Colour. English subtitles. 99 mins. 


Under Satan's Sun (Sous le 
soleil de Satan) (15) 

October 7-9 (7.00 p.m.) 

Maurice Pialat's stark rendering of the novel by 
Georges Bernanos was the first French film in 
twenty years to win the coveted Palme d'Or at 
the Cannes Film Festival in 1987. Pialat is a con¬ 
troversial figure in French cinema, and the choice 
of his film was not a popular one. It's an uncom¬ 
promising and surprisingly faithful adaptation of 
Bernanos' first novel, which established the 
author as a leader of this century's Catholic liter¬ 
ary revival. Although a self-confessed atheist, 
Pialat succeeds in capturing the spirit of 
Bernanos' writing through the use of a rigorous 
visual style and carefully controlled perfor¬ 
mances. 

The setting is rural France, circa 1900. Gerard 
Depardieu plays the troubled Father Donissan, 
who seeks guidance from his colleague and con¬ 
fessor, Dean Menou-Segrais (played by Pialat 
himself). Donissan wishes to be sent to the 
enclosed world of a Trappist monastery, but is 
advised to remain in the diocese despite the hos¬ 
tility of his parishioners. A nocturnal encounter 
with an insinuating horse trader (the Devil in 
human form?) and a confrontation with a preg- 


UNDER SATAN'S SUN 



nant teenage murderess (Sandrine Bonnaire), 
convince Donissan that human actions are gov¬ 
erned not by God but by the Devil. 

Director: Maurice Pialat. France, 1987. 

Starring: Gerard Depardieu, Sandrine Bonnaire, Maurice Pialat. 
Colour. English subtitles. 98 mins. 

Club de Femmes (15) 

October 10 (7.00 p.m.) 

Jacques Deval's 1936 French farce suggests that 
mesdemoiselles who sleep around are redeemable, 
cops a peep at one-and-a-half pairs of breasts, 
and turns up an unmistakable lesbian character. 
Too hot for its own time and banned upon 
release, it was recently rediscovered in an uncut 
state (give or take a few subtitles). Set in a chaste¬ 
ly-run hotel for women, it traces the fortunes of 
various young residents of burgeoning sexual 
impulses: representing the dark side of female 
sexuality are a student lured into prostitution by 
the devious hotel telephone-operator, and a 
bookish beauty who, falling for the blonde next 
door, kills to avenge a crime against her beloved. 
But the tale of a spirited dancer (Danielle 
Darrieux), who smuggles her fiance into the hotel 
and ends up pregnant, overrides the film's more 
serious implications to arrive at conclusions of 
Hollywood style wholesomeness. Playful, ener¬ 
getic and sustaining a high level of female hyste¬ 
ria, the movie is certainly camp, often riotously 
funny, and nostalgically enjoyable, but don't 
expect feminist leanings just because a lesbian's 
around. To the contrary, the exorbitant number of 
swimming pool and bedroom scenes, with cam¬ 
era angles verging on the voyeuristic and 
frivolous women wrestling each others pyjamas 
off, suggests that the target audience may well 
have been male.— Elaine Paterson/Time Out. 

Director: Jacques Deval. France, 1936. 

Starring: Danielle Darrieux. 

Black and white. English subtitles. 80 mins. 

My Girlfriend's Boyfriend 
(L'Ami de mon amie) (PG) 
October 14-19 (See Calendar for 
times) 

The sixth and last film in Eric Rohmer's wonder¬ 
ful series 'Comedies and Proverbs', My 



CLUB DE FEMMES 


Girlfriend's Boyfriend is another ironic tale of love 
and mis-matched desire. It's set in the modern 
satellite town of Cergy-Pontoise, on the outskirts 
of Paris, where Rohmer's two contrasting hero¬ 
ines grapple with affairs of the heart. Blanche 
(Emmanuelle Chaulet) is 24, unattached, and 
works in local government. She is befriended by 
a computer student. Lea (Sophie Renoir), who 
lives with her clothes designer boyfriend, Fabien 
(Eric Viellard). Lea is talkative, attractive, but 
ultimately self-centred, whereas Blanche is shy 
and introspective. When they go to the town 
swimming pool. Lea tries to pair Blanche off with 
the handsome but totally unsuitable Alexandre. 
Later, when Lea goes on vacation alone, Blanche 
finds to her surprise that she is attracted to 
Fabien. The couple discover that they have much 
in common, but Blanche is reluctant to have an 
affair with her best friend's boyfriend. Further 
complications ensue before Blanche and Lea find 
their rightful partners. 

"Once again, the miraculously naturalistic perfor¬ 
mances of Rohmer's young cast give rise to the 
subtlest of psychological and moral ironies, with 
words, glances and gestures conveying a myriad 
of fleeting, often hilarious emotional nuances. 
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MY GIRLFRIEND'S BOYFRIEND 


Questions of fidelity and betrayal, delusion and 
deceit lie at the film's heart, which is large 
indeed, extending ample compassion to the char¬ 
acters. Equally impressive, however, is Rohmer's 
mastery of mood: a chaste and silent stroll along 
a canal tow-path is tense with gentle eroticism, a 
summer party becomes fraught with embarrass¬ 
ment and unspoken feelings. It all looks very 
simple, of course, but the unassertive formal pre¬ 
cision of the romantic roudelay reveals a supreme 
controlling intelligence. Funny, moving, and full 
of insights that other director's barely dream of, 
it is quite simply an absolute charmer."— Geoff 
Andrew/Time Out. 

Director: Eric Rohmer. France, 1987. 

Starring: Emmanuelle Chaulet, Sophie Renoir. 

Colour. English subtitles. 104 mins. 

Goodbye, Children (Au 
revoir les enfants) (PG) 

October 14-27 (See Calendar for 
times) 

After a varied career in America, Louis Malle 
returned to France to realise this long-cherished, 
semi-autobiographical project. Au revoir les 
enfants is set in a provincial Catholic boarding 
school in the last months of World War II. It is 
both a film about childhood—a French favourite 
and a Malle speciality—and another tragic story 
from those terrible years of the Occupation. Malle 
had tackled a similar subject from a different per¬ 
spective in his earlier film Lacombe, Lucien, which 
told how a young Frenchman could be driven to 
collaborate with the enemy. A similar betrayal 
triggers the tragic events at the close of Au revoir 


les enfants, but the main body of the film is devot¬ 
ed to a vivid depiction of the enclosed world of 
the school, with its little rituals and secrets. The 
young hero, Julien, is intrigued by a mysterious 
newcomer. Bonnet. Initial suspicion gives way to 
friendship as the two boys share an interest in 
books and jazz. Julien discovers Bonnet's real 
identity when he finds the boy's Jewish name still 
legible in a book. In a marvellous scene that fol¬ 
lows, Julien awakens in the middle of the night to 
see Bonnet secretly whispering a Sabbath prayer 
in front of two lit candles. For Julien, these events 
represent the discovery of a strange, unfamiliar 
world. It is only later, when the school is invaded 
by the Gestapo, that the terrible meaning of his 
friend's secret becomes clear. 

The winner of the Golden Lion at last year's 
Venice Film Festival and the recipient of seven 
Cesars (the French equivalent of the Oscar), Au 
revoir les enfants is one of the best French films of 
recent years and marks a welcome return to form 
for Louis Malle. 

Director: Louis Malle. FrancelW. Germany, 1987. 

Starring: Gaspard Manesse, Raphael Fejto, Francine Racette. 
Colour. Dolby stereo. English subtitles. 104 mins. 

GOODBYE, CHILDREN 



Rouges Baiser (15) 

October 20 (5.00 & 7.00 p.m.) 

An evocative title, referring either to the vampire 
kiss of Communism or to a popular brand of lip¬ 
stick. Both have their lures for 15-year-old Nadia 
I (Charlotte Valandrey) in the Paris of 1952. 
Parisienne bom and bred, but a second genera¬ 
tion Polish-Jewish-Communist, she's a good party 
member but not such a good girl, hanging out 
with the local yobs until a fateful encounter sees 
her rescued from a violent clash between police 



and demonstrators by a Paris Match photo-jour¬ 
nalist (Lambert Wilson) who whisks her off, 
protesting, into the brave new world of St 
Germain jazz clubs. Love stirs, just in time to 
rhyme its disillusionment with the political col¬ 
lapse of Stalinism, leaving her on the verge of 
becoming her own woman while the embittered 
Lambert, hitherto uncommitted, goes off to Indo- 
China as a para (and we know what that probably 
means). Beautifully detailed, generous in spirit, 
and much less predictable than it may sound, 
Vera Belmont's second (partly autobiographical) 
feature is a real charmer.— Sight and Sound. 

Director: Vira Belmont. France/W. Germany, 1985. 

Starring: Charlotte Valandrey, Lambert Wilson, Marthe Keller. 
Colour. English subtitles. 112 mins. 

Breathless (A bout de 
souffle) (15) 

October 21-26 (See Calendar for 
times) 

One of the most influential films of post-war cin¬ 
ema, Jean-Luc Godard's A bout de souffle has just 


been re-released in Britain in a new 35mm print. 
Shot in four weeks in August-September 1959, the 
film proved to be a landmark of the French New 
Wave. By parodying the Hollywood B-feature 
gangster movie and using the then unfamiliar 
techniques of the hand-held camera and disori¬ 
enting jump-cuts, Godard ensured that our expec¬ 
tations of the cinema would never be quite the 
same again. Godard said that he wanted "to take 
a conventional story and remake, but differently, 
everything the cinema had done." In the space of 
90 minutes, he succeeds in reinventing the 
cinema. 

The plot concerns the last hours of small-time 
gangster, Michel (Jean-Paul Belmondo), who 
casually murders a policeman and drives to Paris 
to pick up the money which will allow him to 
escape to Italy. There he meets Patricia (Jean 
Seberg) an American girl working for the New 
York Herald-Tribune: in the course of twenty-four 
hours she betrays him to the police and he is shot 
during a botched attempt to escape. 

Director: Jean-Luc Godard. France, 1959. 

Starring: Jean-Paul Belmondo, Jean Seberg. 

Black and white. English subtitles. 90 mins. 
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This year's Birmingham Film and 
Television Festival consists of another 
busy programme of screenings, spe- 
i cial events and discussions mounted 
I at various venues throughout the city. 

I Once again the Triangle is pleased to 
, host a large number of screenings. 

I Appropriately, given its history of 
programming Soviet cinema, a 
- selection of Russian films will be 
shown at the Triangle, including 
Tengiz Abuladze's Cannes prize-win- 
f ner. Repentance, and a new print of 
Tarkovsky's striking first feature, 
Ivan's Childhood. There will also be a 
short season of independently 
I produced films from New York, 
continuing the Festival theme of the 
I 'City Experience'. Below we provide 
notes on some of the new films being 
screened at the Triangle, and the 
! calendar on the back cover contains a 
fairly comprehensive listing. Full 
< details of all programmes and events 
j will be provided in the Festival 
Brochure, which will be available 
from the Triangle and mailed to 
members. 


Triangle Highlights 


Out of Order (15) 

September 24 (8.30 p.m.) 

This latest escapade from the surreal minds of the 
Birmingham Film and Video Workshop's 'Dead 
Honest Soul Searchers' is a mock adventure film 
about cops and kids in the semi-imaginary city of 
Telford. The action takes place the day after 
tomorrow and centres on the changing fortunes 
of a young girl called Jaz, whose boyfriend 
Anthony blows his cool and signs up for the local 
constabulary. Out of Order is an ambitious 
and avaricious film. It devours the history of 


television, turns cinema into a political pan¬ 
tomime and points a sarcastic finger at the 
police .—Stuart Cosgrove. 

Director: Johnnie Turpie. G.B., 1987. 

Starring: Sharon Fryer, Gary Webster. 

Colour. 16mm. 94 mins. 

Big Time <15) 

September 24 (11.15 p.m.) 

Much more than just another concert film. Big 
Time combines elements from Tom Waits' stage 
musical "Franks Wild Years" with a movie sub¬ 
plot about a guy working in the theatre—the 
usher, the ticket taker, the fella in the booth—who 
falls asleep and dreams about showbusiness. It's 
a suitably imaginative vehicle for Waits' unique 
skills as a mime, actor, storyteller and verbal 
sleight-of-hand artist. In round-robin fashion, the 
viewer meets an ever-shifting rogues gallery: the 
brimstone-sprouting preacher beating the "Devil 
in the Hole"; the wisecracking guy who drives his 
piano like a truck through the film; the smarmy 
white-jacketed lounge entertainer taking a night¬ 
marish journey "Straight to the Top"; the silk- 
robed theatrical jack-of-all trades whose reveries 
shape the action of the film; and a masterly singer 


BIG TIME 

















who, in the context of the film's dreamy logic, 
may or may not be Tom Waits himself. The 
recording of the songs is of outstanding technical 
quality. 

Director: Chris Blum. U.SA., 1988. 

Starring: Tom Waits. 

Colour. Dolby stereo. 90 mins, (approx.). 

Pascali's Island (PG) 

September 25 (8.30 p.m.) 

Based on the novel by Barry Unsworth, Pascali's 
Island is a story of intrigue set on a Turkish-occu¬ 
pied Greek island in 1908. Ben Kingsley stars as 
Pascal!, a minor yet dedicated spy working for 
the crumbling Ottoman Empire. He's attracted to 
a middle-aged Austrian painter (Helen Mirren) 
but is unable to declare his love. Enter Charles 
Dance as Bowles, a British adventurer posing as 
an archeologist and intent on robbing the island 
of its ancient treasures. Bowles is soon involved 
in an affair with the painter and uses Pascal! as a 
go-between in an elaborate plan to deceive the 
authorities. When a frustrated and jealous Pascal! 
realises the nature of Bowles' game, the scene is 
set for a tragic denouement. 

Directed by James Dearden, who wrote the 
script for Fatal Attraction, Pascali's Island has abso¬ 
lutely nothing in common with that American 
box-office smash. It's a languid, brooding tale 
filmed on exotic locations and boasting a wealth 
of British talent. Apart from its strong cast, the 
film relies heavily on the contributions of cine¬ 
matographer Roger Deakins and production 
designer Andrew Mollo. This is not British film- 
making of the most exciting or innovative kind, 
but a well-crafted, curiously old-fashioned enter¬ 
tainment. 

Director: James Dearden. G.B., 1988. 

Starring: Ben Kingsley, Helen Mirren, Charles Dance. 

Colour. 104 mins. 

Next of Kin (15) 

September 26 (6.15 p.m.) 

One of the most original talents to emerge on the 
film festival circuit in recent years. Atom Egoyan 
so impressed Wim Wenders with Family Viewing 
that the German director reputedly insisted on 
turning over his prize money (received for Wings 



of Desire at the Montreal Festival) to the 
Canadian/American film-maker. Perhaps 
Wenders recognised a kindred spirit in Egoyan, 
whose weird family dramas explore the bizarre 
effects of modern forms of communication (espe¬ 
cially video) on human relations. Not that the 
Wenders connection helps to pin down the pecu¬ 
liar tone of Egoyan's work, which combines a 
dead-pan seriousness of presentation with a 
riotously funny and provocative basic structure. 
The method is at its most accessible in Next of 
Kin, which gives a new and ironic meaning to the 
term family adoption. An alienated young man 
of affluent background but little ambition is taken 
by his parents to a family counsellor who uses 
video to record the therapy sessions. Through the 
video viewing facility our protagonist accidental¬ 
ly discovers an Armenian family who gave up 
their son for adoption at the age of two. 
Introducing himself as the long lost son of the 
Armenians, he discovers a new sense of purpose 
and identity. With considerable wit and imagina¬ 
tion, Egoyan's film proposes that family ties 
should be a matter of choice.— Peter Walsh. 

Director: Atom Egoyan. Canada, 1984. 

Starring: Patrick Tierney, Berge Fazlian. 

Colour. 16mm. 72 mins. 

Family Viewing (18) 

September 26 (8.30 p.m.) 

In this darkly funny movie. Atom Egoyan devel¬ 
ops his interest in family relations in the video 
age. The central character is Van, a melancholic 
17-year-old who is disillusioned by his father's 
peculiar sexual habits (he can only make love 
when his video camera is recording the event or 
when guided by telephone!). Van is happiest 
when visiting his Armenian grandmother, who 
has been stashed away in a seedy nursing home. 
Granny reminds Van of the happy times captured 
on the family's home videos, which he watches in 
secret after rescuing them from his father (who is 
obsessively wiping out all images of the past and 
replacing them with home porn). Events take a 
strange turn when Van, in league with a sex-by¬ 
phone girl, plans to spring his grandmother from 
the home. 

Director: Atom Egoyan. Canada, 1987 
Starring: David Hemblen, Aidan Tieman. 

Colour. 86 mins. 


Manhunter (18) 

September 27 (830 p.m..) 

October 1(11.15 p.m.) 

A mass murderer is on the rampage and an ex- 
FBI agent (William L. Petersen) with an unnerv¬ 
ing capacity to enter into the minds of killers, 
takes the case. His investigation leads him 
through a succession of eerie encounters with, 
amongst others, a sleeping tiger and a brain- 
drain psychopath (a superb Brian Cox); his own 
sanity trembles on delving deeper. The obsession 
with voyeurism and blindness recalls Peeping 
Tom, but as with many recent thrillers the style's 
the thing. Here it is dazzling—a tour-de-force of 
visual and aural pyrotechnics that will have you 
on the edge of your seat.— Neil Sinyard. 

Director: Michael Mann. U.SA., 1986. 

Starring: William L. Petersen, Kim Greist, Joan Allen. 

Colour. ‘Scope. Dolby stereo. 118 mins. 


LIGHT OF DAY 

Light of Day (PG) 

September 28 (6.15 p.m.) 

Paul Schrader's unjustly neglected film is a char¬ 
acteristically extreme and compelling family 
melodrama set in Cleveland, Ohio, and with a 
strong rock 'n' roll background. Michael J. Fox 
and Joan Jett star as brother and sister who are 
both aspiring musicians. Jett is at odds with her 
mother's strong religious beliefs and also incurs 
her brother's disapproval for her shoplifting, 
promiscuity and neglect of her illegitimate son. 
The religious themes to be found in earlier 
Schrader films such as American Gigolo and The 
Hardcore Life are here combined with the more 
populist concerns of Blue Collar. 

Director: Paul Schrader. U.SA., 1987. 

Starring: Michael J. Fox, Gena Rowlands, Joan Jett. 

Colour. Dolby stereo. 107 mins. 








Reefer and the Model (15) 
October 1 (8.30 p.m.) 

A new thriller by Joe Comerford sustains the 
recent high calibre of adventurous independent 
features from Ireland. Reefer runs a fishing and 
cargo trawler with an ex-IRA member and an 
army deserter (Spider and Budger). All three 
have a chequered history of politics and crime. 
The Model is homeless and pregnant when she 
joins their footloose band. She is the first person 
in a long time that Reefer cares about. The 
trawler needs repair, but no-one has any money 
except the local bank. Reefer has a somewhat 
unconventional method of asking for a loan. 

Director: Joe Comerford. tire, 1988. 

Starring: Ian McElhinney, Carol Scanlan, Sean Lawlor. 

Colour. 109 mins. 

Repentance (Monanieba) (PG) 
Octobers (6.00p.m.) 

More than any other event of the past two years. 
Repentance has become the symbol of 
Gorbachev's glasnost. When it was cleared by the 
Central Committee for mass distribution at the 


end of 1986, there could have been no bolder 
proclamation of a new era. For Repentance is a 
searing expose of the 'cult of personality' and a 
grim recognition of the difficulty of coming to 
terms with its legacy. When Varlam Avaridze, the 
mayor of a small Georgian town, dies he is natu¬ 
rally buried with full pomp. But a woman who 
suffered Varlam's gloating persecution refuses to 
let him rest in peace and to the horror of his com¬ 
placent family, she continually digs up the corpse. 
During her trial, the full extent of Varlam's crimes 
emerges in a series of nightmare flashbacks. For 
Soviet audiences, Varlam unmistakably resembles 
Stalin's police chief Beria; yet director Tengiz 
Abuladze refuses the comfort of mere indictment. 
Repentance is shot through with equal parts of 
black humour and stark terror; and its demand 
for justice admits no easy solution .—Ian Christie. 

Director: Tengiz Abuladze. U.S.S.R., 1986. 

Starring: Avtandil Makharadze, Zeynab Botsvadze. 

Colour. English subtitles. 150 mins. 

Testimony (PG) 

October 5 (8.00 p.m.) 

Testimony bears witness to an unconquerable 
human spirit. Dimitri Shostakovich, the most dec¬ 


orated Soviet civilian ever, the only composer to 
appear on the cover of Time magazine, lived 
through Stalin's terror while most of his friends 
were shot. Tony Palmer's remarkable film is 
based on Shostakovich's memoirs, but it is not 
just the story of a composer. The musical aspect is 
only the sub-plot to a far greater drama—the 
relationship between Shostakovich and Stalin. 
While politicians, generals, peasants and Church 
leaders were being purged and destroyed, 
Shostakovich survived. How? Why? It is an 
amazing and awesome tale. 

Director: Tony Palmer. G.B., 1987. 

Starring: Ben Kingsley, Terrence Rigby. 

Black and white. 'Scope. Dolby stereo. 157 mins. 

Veronico Cruz (La Deuda 
Interna) (15) 

October 6 (8.30 p.m.) 

Winner of the Silver Bear at the Berlin Film 
Festival, Veronico Cruz (formerly titled The Debt) 


is a bleak but moving portrait of the life of 
Veronico (Gonzales Morales), a boy growing up 
in the remote, mountainous province of Jujuy in 
Argentina, where Buenos Aires is just a name and 
the 20th century little more than a rumour. 
Physically and economically orphaned (his moth¬ 
er dies in childbirth and his father is forced to 
leave in search of work), Veronico is taken in by 
the rural teacher (Juan Jose Camero). In a 
supreme dramatic irony, he is killed by the one 
dream life in Jujuy has allowed him to harbour: 
he gets to see the sea, but dies on the 
Belgrano.—Mc^ Roddick/Screen International. 

Director: Miguel Pereira. G.B./Argentina, 1987. 

Starring: Juan Jose Camero, Gonzales Morales. 

Colour. English subtitles. 96 mins. 
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Please see the calendar on the back cover for 
performance times. 


fascinating film of James Ellroy's novel Blood on 
the Moon. James Woods is ideally cast as a 
detective whose obsession with crimes of 
violence against women leads to the loss of his 
own family life and profession. As in many of the 
best recent American crime thrillers (see 
especially Michael Mann’s excellent Manhunter), 
Cop effectively complicates the mechanics of 
the police thriller by exploring the connections 
between the pursuer and the pursued. Although 
catering to the genre’s demands for violent 
action and suspense, Harris is more interested in 
charting the dangers and paradoxes of 
obsessive behaviour. Ironically, the cop with a 
mission becomes the destroyer of innocence 
rather than its protector. 

Director: James B. Harris. U.S.A., 1937. 

Starring: James Woods, Lesley Ann Warren, 

Charles Darning. 

Colour. 110 mins. 


Cop (18) 

September 9-11 

The familiar story of a crusading 
cop battling against violent crime 
in present day Los Angeles 
receives a powerfully ambiguous 
treatment in James B. Harris’ 


Prince of Darkness (i8) 

September 14-18 


John Carpenter’s remake 
of the third Quatermass 
movie transposes the tale 
to Los Angeles, where the 
discovery of an ancient 
canister of green fluid 
unleashes the forces of 
Evil. The story is silly, but 
the film is partly redeemed 
by Carpenter’s 
atmospheric visuals and 
sense of fun. Particularly 
effective is the 
reconstruction of the siege 
from Assault on 


Blue Velvet (18) 

September 2, 3 


Back by popular demand, David Lynch’s 
remarkable film is set in the small American town 
of Lumberton, where strange and sinister forces 
are at work beneath the ostensibly calm surface. 
The discovery of a severed ear leads the straight 
young hero into a world of sado-masochistic sex 
and violence controlled by mobster Frank 
(Dennis Hopper at his most frightening). Lynch’s 
main concern is with depicting this strange 
world through an extraordinary collection of 
sounds and images. Blue Velvet \s the director’s 
most surrealistic work since Eraserhead, and like 
the earlier film it mixes horror and 
bizarre humour to disturbing effect. 


Director: David Lynch. U.S.A., 1986. 
Starring: Kyle MacLachlan, 

Isabella Rossellini. 

Colour. ’Scope. Dolby stereo. 

120 mins. 



BIG TIME 


Gotta Have It, Hollywood Shuffle and School 
Daze. Please see the Film and Television Festival 
brochure for further details. 

Big Time (15) 

September 24 (11.15 p.m.) 

See under Film and Television Festival for notes. 

Out of Order (is) 

September 30 (11.15 p.m.) 

See under Film and Television Festival for notes. 



Black Film 
All-nighter (18) 

September 23(11.15 p.m.) 

The following films will screened: 
Purple Rain, Eddie Murphy Raw, She's 


Director: John Carpenter. U.S.A., 1987. 
Starring: Donald Pleasence, Jameson 
Parker, Victor Wong. 

Colour. Panavision. Ultra stereo. 101 mins. 


PLANES, TRAINS AND AUTOMOBILES 


Precinct 13, where Carpenter once again 
himself a master at creating a sense of 
claustrophobic terror. 


proves 


OUT OF ORDER 



Manhunter(i8) 

October 1 (11.15p.m.) 

See under Film and Television Festival for notes. 

Planes, Trains and 
Automobiles (15) 

October 7-9 

John Hughes leaves behind the troubled kids of 
his teen movies {The Breakfast Club, Ferris 
Bueller's Day Off, etc) to produce an enjoyable 
adult comedy about two very different guys who 
are thrown together by chance as they attempt 
to travel home for Thanksgiving. A series of 
disasters and mishaps leave suave advertising 
executive Neal Page (Steve Martin) having to 
tolerate the company of Del Griffith (John 
Candy), a salesman with a loud mouth and 
terrible personal habits. The broad comedy of 
this clash of personalities and life-styles is subtly 
undercut by Hughes’ real concern with the 
divide between the haves and have nots in 
American society. The film cleverly shifts its 
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BROADCAST NEWS 


audience’s sympathies from the no-nonsense 
executive to the slobbish salesman, who is 
revealed to be a vulnerable and lonely misfit. 
Martin and Candy are ideally cast, and Hughes' 
film is a little wiser than most contemporary 
Hollywood comedies. 

Director; John Hughes. U.S.A., 1987. 

Starring: Steve Martin, John Candy. 

Coiour. Doiby stereo. 92 mins. 

Broadcast News(i5) 

October 14. 15 (11.15 p.m.) 

A satire on American TV journalism, James L. 
Brooks’ Broadcast News is also a romantic 
comedy about the connections and conflicts 
between the personal and professional lives of 
its media protagonists. It opens with a very funny 
little sketch in which the future TV careers of the 
three central characters are related to their 
performances as children. The adult trio become 
employees at the Washington bureau of a 
national TV network. The intellectual Aaron 
(Albert Brooks) is a skilled journalist who’s in 
love with Jane (Holly Hunter), his workaholic 
producer. Although better at managing her 
career than her love life, Jane is attracted to Tom 
(William Hurt), who has the good looks and 
charisma favoured by TV bosses but lacks the 
professional skills and integrity of Aaron. The 
ensuing triangular love story is played out 
against a detailed and critical look at the 
workings of the TV studio, with Brooks’ first-hand 
experience in the field showing to advantage in 
some brilliant set-pieces. The strong 
performances of the three leads (plus a most 
effective cameo appearance by Jack Nicholson 
as the sinister New York anchorman) do full 
justice to an excellent script. 

Director; James L. Brooks. U.S.A., 1987. 

Starring: Wiiliam Hurt, Aibert Brooks, Hoily Hunter. 
Coiour. Doiby stereo. 132 mins. 


Wall street (15) 

October 21,22(11.15 p.m.) 

Having grappled with the Vietnam experience in 
Platoon, Oliver Stone went on to tackle the 
corrupt workings of the American financial 
system in Wall Street. The two films have much in 
common, including a personal meaning for 
Stone (he's a stockbroker’s son who served in 
Vietnam) and an energetic style that is forceful 
rather than subtle in its attack. In Wall Street the 
battleground is New York’s stock exchange 
before last year’s crash, where Charlie Sheen’s 
ambitious young broker becomes the victim of a 
ruthless insider dealer who plans a hostile 
takeover of the very company that employs our 
hero’s father. If the moral of this fable is rather 
crude, the film itself is tremendously exciting and 
brilliantly acted. In an Oscar-winning 
performance, Michael Douglas relishes the part 
of Gekko, the financial shark who believes that 
'greed is good’ and that 'lunch is for wimps’. 
Stone doesn’t underestimate his enemy, and 
neither does he deny the seductiveness of the 
world of fast money and fast living. Ironically yet 
appropriately, the film derives much of its energy 
from the very thing it is attacking. 
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Pi 


Director: Oiiver Stone. U.S.A., 1987. 
Starring: Michaei Dougias, Charlie Sheen, 
Daryl Hannah. 

Colour. Dolby stereo. 126 mins. 

Prince—Sign o’ the 
Times (15) 

October 26-30 


0 
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Having indulged himself something rotten in his 
last movie. Under the Cherry Moon, Prince 
makes amends and gives his audience what 
they want in this spectacular accompaniment to 
the album of the same name. Filmed on location 
at a music hall in Amsterdam and at the star’s 
enormous studio in Minnesota, Sign o' the 
Times is a brilliantly staged and filmed revue in 
which Prince demonstrates his mastery of a 
wide range of rock and proves himself the 
leading showman in contemporary music. This is 
the next best thing to seeing the man live. 
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Director: Prince. U.S.A., 1987. 

Starring: Prince, Sheila E, Sheena Easton. 

Colour. Dolby stereo. 85 mins. 

SIGN O’ THE TIMES 
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SEPTEMBER 

1 Thursday 

TRACK29 (15) 3.00 & 7.00 p.m. 

DARK EYES (PG) 5.00 & 8.40 p.m. 

2 Friday 

TRACK29 (15) 3.00 & 7.00 p.m. 

DARK EYES (PG) 5.00 8c 8.40 p.m. 

BLUE VELVET (18) 11.15 p.m. 

3 Saturday 

TRACK 29 (15) 3.00 Sc 7.00 p.m. 

DARK EYES (PG) 5.008c 8.40 p.m. 

BLUE VELVET (18) 11.15 p.m. 

4 Sunday 

TRACK 29 (15) 3.00 8c 7.00 p.m. 

DARK EYES (PG) 5.008c 8.40 p.m. 

5 Monday 

TRACK29 (15) 3.00 8c 7.00p.m. 

DARK EYES (PG) 5.00 8c 8.40 p.m. 

6 Tuesday 

TRACK 29 (15) 3.00 8c 7.00 p.m. 

DARK EYES (PG) 5.00 8c 8.40 p.m. 

7 Wednesday 

TRACK29 (15) 3.00 8c 7.00 p.m. 

DARK EYES (PG) 5.008c 8.40 p.m. 

8 Thursday 

TRACK 29(15) 3.00 8c 7.00 p.m. 

DARK EYES (PG) 5.00 8c 8.40 p.m. 

9 Friday 

A FLAME IN MY HEART (18) 3.00 & 

7.00 p.m. 

DARK EYES (PG) 5.00 8c 8.40 p.m. 

COP (18) 11.15 p.m. 

10 Saturday 

A FLAME IN MY HEART (18) 3.00 8c 
7.00 p.m. 

DARK EYES (PG) 5.00 8c 8.40 p.m. 

COP (18) 11.15 p.m. 

11 Sunday 

COP (18) 3.00 p.m. 

DARK EYES (PG) 5.008c 8.40 p.m. 

A FLAME IN MY HEART (18) 7.00 p.m. 

12 Monday 

DARK EYES (PG) 3.00,6.30 8c 8.40 p.m. 

13 Tuesday 

DARK EYES (PG) 3.00,6.30 8c 8.40 p.m. 

14 Wednesday 

PRINCE OF DARKNESS (18) 3.00 p.m. 
DARK EYES (PG) 6.30 8c 8.40 p.m. 

15 Thursday 

PRINCE OF DARKNESS (18) 3.00 p.m. 
NOIRET BLANC (18) 7.00 p.m. 

DARK EYES (PG) 8.40 p.m. 

16 Friday 

FOUR ADVENTURES OF REINEUE AND 
MIRABELLE (U) 3.00 8c 7. 15 p.m. 
SALOME'S LAST DANCE ( 18) 5.308c 
9.00 p.m. 


PRINCE OF DARKNESS (18) 11.15 p.m. 

17 Saturday 

FOUR ADVENTURES OF REINETTE AND 
MIRABELLE (U) 3.00 8c 7. 15 p.m. 
SALOME'S LAST DANCE (18) 5.30 8c 
9.00 p.m. 

PRINCE OF DARKNESS (18) 11.15 p.m. 

18 Sunday 

PRINCE OF DARKNESS (18) 3.00 p.m. 
SALOME'S LAST DANCE (18) 5.30 8c 
9.00 p.m. 

FOUR ADVENTURES OF REINETTE AND 
MIRABELLE (U) 7.15 p.m. 

19 Monday 

FOUR ADVENTURES OF REINETTE AND 
MIRABELLE (U) 3.00 8c 7.15 p.m. 
SALOME'S LAST DANCE (18) 5.30 8c 
9.00 p.m. 

20 Tuesday 

FOUR ADVENTURES OF REINETTE AND 
MIRABELLE (U) 3.00 8c 7.15 p.m. 
SALOME'S LAST DANCE (18) 5.30 & 

9.00 p.m. 

21 Wednesday 

FOUR ADVENTURES OF REINETTE AND 
MIRABELLE (U) 3.00 8c 7.15 p.m. 
SALOME'S LAST DANCE (18) 5.30 8c 
9.00 p.m. 

22 Thursday 

FOUR ADVENTURES OF REINETTE AND 
MIRABELLE (U) 3.00 8c 7. 15 p.m. 
SALOME'S LAST DANCE (18) 5.30 8c 
9.00 p.m. 

23 Friday 

FOUR ADVENTURES OF REINETTE AND 
MIRABELLE (U) 3.00 8c 7.15 p.m. 
SALOME'S LAST DANCE (18) 5.30 8c 
9.00 p.m. 

Black Film All-nighter (18) 11.15 p.m. 

24 Saturday 

4th BIRMINGHAM FILM AND TELEVISION 
FESTIVAL 

BAGDAD CAFE (PG) 6.15 p.m. 

OUT OF ORDER (15) 8.30 p.m. 

BIG TIME (15) 11.15 p.m. 

25 Sunday 

CITIZEN '63 8c UCKING HITLER 3.00 p.m. 
MAM(PG)6.15 p.m. 

PASCAU'S ISLAND (15) 8.30 p.m. 

26 Monday 

DAYS AT THE BEACH (15) 3.00 p.m. 
NE)(TOFKIN(15)6.15 p.m. 

FAMILY VIEWING (15) 8.30 p.m. 

27 Tuesday 

BLACK CHRISTMAS 3.00 p.m. 

FROM MARKS AND SPENCERS 

6.15 p.m. 


MANHUNTER(18)8.30p.m. 

28 Wednesday 

IS IT EASY TO BE YOUNG? (PG) 

3.00 p.m. 

UGHTOFDAY(15)6.15 p.m. 

THE THEME (PG) 8.30 p.m. 

29 Thursday 

MADE IN BRITAIN (15) 3.00 p.m. 

MY FRIEND IVAN LAPSHIN (PG) 

6.15 p.m. 

NATURE OF THE BEAST (15) 8c OUT OF 
TOWN 8.30 p.m. 

30 Friday 

NO PICNIC (15) 8c DREAM CITY (15) 

6.15 p.m. 

DROWNING BY NUMBERS (18) 8.30 
p.m. 

OUT OF ORDER (15) 11.15 p.m. 

OCTOBER 

1 Saturday 

DANCE WITH THE DEVIL (15) 3.00 p.m. 
ASTONISHED (15) 6.15 p.m. 

REEFER AND THE MODEL (15) 8.30 p.m. 
MANHUNTER(18) 11.15 p.m. 

2 Sunday 

THE LAVENDER HILL MOB (PG) 3.00 
p.m. 

BURGLAR (PG) 6.15 p.m. 

SLEEPWALK (15) 8c IMAGINE (15) 

8.30 p.m. 

3 Monday 

SPONGERS (15) 3.00 p.m. 

REPENTANCE (PG) 6.00 p.m. 
LANDLORD BLUES (15) 8c CAUSE AND 
EFFECT (15) 8.30 p.m. 

4 Tuesday 

IVAN'S CHILDHOOD (PG) 3.00 8c 

8.30 p.m. 

THE SUICIDE CLUB (15) 6.15 p.m. 

5 Wednesday 

ALL MY LOVING (15) 3.00 p.m. 

SPIKE OF BENSENHURST Go be 
confirmed) 6.15 p.m. 

TESTIMONY (PG) 8.00 p.m. 

6 Thursday 

WHEN THE DOG BITES (15) 6.15 p.m. 
VERONICO CRUZ GHE DEBV (PG) 

8.30 p.m. 

4th BIRMINGHAM FILM AND TELEVISION 
FESTIVAL ENDS 

7 Friday 

PLANES, TRAINS AND AUTOMOBILES 
(15) 3.00 8c 11.15 p.m. 

BAGDAD CAFE (PG) 5.15 8c 8.45 p.m. 
UNDER SATAN'S SUN (15) 7.00 p.m. 

8 Saturday 


PLANES, TRAINS AND AUTOMOBILES 
(15) 3.00 8c 11.15 p.m. 

BAGDAD CAFE (PG) 5.15 8c 8.45 p.m. 
UNDER SATAN'S SUN (15) 7.00 p.m. 

9 Sunday 

PLANES, TRAINS AND AUTOMOBILES 
(15) 3.00 p.m. 

BAGDAD CAFE (PG) 5.15 8c 8.45 p.m. 
UNDER SATAN'S SUN (15) 7.00 p.m. 

10 Monday 

BAGDAD CAFE (PG) 3.00,5.15, 8c 
8.45 p.m. 

CLUB DE FEMMES (15) 7.00 p.m. 

11 Tuesday 

BAGDAD CAFE (PG) 3.00,5.15, 7.00 8c 
8.45 p.m. 

12 Wednesday 

BAGDAD CAFE (PG) 3.00,5.15, 7.00 8c 
8.45 p.m. 

13 Thursday 

BAGDAD CAFE (PG) 3.00, 5.15, 7.00 8c 
8.45 p.m. 

14 Friday 

MY GIRLFRIEND'S BOYFRIEND (PG) 
3.00 8c 7.00 p.m. ' 

GOODBYE, CHILDREN (PG) 5.00 8c 
8.45 p.m. 

BROADCAST NEWS (15) 11.15 p.m. 

15 Saturday 

MY GIRLFRIEND'S BOYFRIEND (PG) 
3.00 8c 7.00 p.m. 

GOODBYE, CHILDREN (PG) 5.00 8c 
8.45 p.m. 

BROADCAST NEWS (15) 11.15p.m. 

16 Sunday 

MY GIRLFRIEND'S BOYFRIEND (PG) 
3.00 8c 7.00 p.m. 

GOODBYE, CHILDREN (PG) 5.00 8c 
8.45 p.m. 

17 Monday 

MY GIRLFRIEND’S BOYFRIEND (PG) 
3.00 8c 7.00 p.m. 

GOODBYE, CHILDREN (PG) 5.00 8c 
8.45 p.m. 

18 Tuesday 

MY GIRLFRIEND'S BOYFRIEND (PG) 
3.00 8c 7.00 p.m. 

GOODBYE, CHILDREN (PG) 5.00 8c 
8.45 p.m. 

19 Wednesday 

MY GIRLFRIEND'S BOYFRIEND (PG) 
3.00 8c 7.00 p.m. 

GOODBYE, CHILDREN (PG) 5.00 8c 
8.45 p.m. 

20 Thursday 

ROUGES BAISER (15) 3.00 8c 7.00p.m. 
GOODBYE, CHILDREN (PG) 5.00 8c 


8.45 p.m. 

21 Friday 

GOODBYE, CHILDREN (PG) 3.00 8c 
7.00 p.m. 

BREATHLESS (15) 5.15 8c 9.00p.m. 
WALL STREET (15) 11.15 p.m. 

22 Saturday 

GOODBYE, CHILDREN (PG) 3.00 8c 
7.00 p.m. 

BREATHLESS (15) 5.15 8c 9.00p.m. 
WALL STREET (15) 11.15 p.m. 

23 Sunday 

GOODBYE, CHILDREN (PG) 3.00 8c 
7.00 p.m. 

BREATHLESS (15) 5.15 8c 9.00p.m. 

24 Monday 

GOODBYE, CHILDREN (PG) 3.00 8c 
7.00 p.m. 

BREATHLESS (15) 5.15 8c 9.00 p.m. 

25 Tuesday 

GOODBYE, CHILDREN (PG) 3.00 8c 
7.00 p.m. 

BREATHLESS (15) 5.15 8c 9.00 p.m. 

26 Wednesday 

PRINCE-SIGN O' THE TIMES 3.00 p.m. 
BREATHLESS (15) 5.15 8c 9.00p.m. 
GOODBYE, CHILDREN (PG) 7.00 p.m. 

27 Thursday 

PRINCE—SIGN O' THE TIMES 3.00 p.m. 
SUGARBABY (15) 5.15 8c 9.00 p.m. 
GOODBYE, CHILDREN (PG) 7.00p.m. 

28 Friday 

PRINCE-SIGN O' THE TIMES 3.00 8c 
11.15 p.m. 

DROWNING BY NUMBERS (18) 6.15 8c 
8.30 p.m. 

29 Saturday 

PRINCE-SIGN O' THE TIMES 3.00 & 

11.15 p.m. 

DROWNING BY NUMBERS (18) 6.15 8c 
8.30 p.m. 

30 Sunday 

PRINCE-SIGN O' THE TIMES 3.00 p.m. 
DROWNING BY NUMBERS (18) 6.15 8c 
8.30 p.m. 

31 Monday 

DROWNING BY NUMBERS (18) 3.00, 

6.15 8c 8.30 p.m. 


ADVANCE BOOKING 

BOX OFFICE 

021-359 3979 

ACCESSnaSA welcome in advance 










